cvLTAartctes

ISSUE 10

PAW\D]SE LOST

Nearly Four Decades Into (The Darkness

THE UNDERGROUND YOUTH

]O\HL ACK WILKINS
GRAUSAME TOCHTER
+30 ARTISTS

278 pages of music, art, photography, film, and
performance inside.

Featuring Paradise Lost (cover story), The Underground
Youth, Paolo Grillo, SLOPE, Joshua Black Wilkins,
Ductape, Matt Ng, Lucas Neagu (film director), Silviu
Sandulescu, Die Sexual, Mathieu Ernst, Grausame
Tochter, Simon Chang, Audrey Cordier, Anita Reix, Chris
Hibberd, Luaty Almeida, Yasilda Slonova, plus exclusive
visual series by Valeur and Marc T. x Andro, and many
more artists from around the world. 30+ artists. 278
pages. Instant PDF download + flipbook
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Minna-&Pauk: We live in different cities,
Paul in Turku and Minna in Helsinki. We
rarely see each other and communicate
almost entirely about animation and comics
via WhatsApp. We have known each other
since the 1990s, and both of us came away
from our years in art school with the feeling
that we had not received what we were
entitled to. We tried, and we failed.

There were always people who could sense
the insecurity and sensitivity of a young artist
and exploit it: isolation, belittlement, the
dismissal of achievements, and outright
hostility. Eventually, we stopped making art
and went to work.

Thirty years later, everything is considerably
easier. Software, apps, Al, phones, the
internet and computers simply work. We no
longer need someone to open the studio
door for us or explain how the technology
works. Life has given us a certain amount of
Teflon.

We primarily work alone. There is little point
in making oneself vulnerable by presenting
an idea too early, while it is still fragile or
unfinished. At the very least, one has to
choose carefully whom to show the work to.
We have learned how to comment
constructively, in a way that allows the
motivation to survive.

Animation requires a great deal of practice,
so I constantly need new textual material to
work with. My own life is not sufficiently
interesting to me, although navel-gazing
remains a perfectly respectable and
surprisingly popular artistic genre.
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)
H AV E N T IF YOU COULD SEND ONE OF YOUR STORIES BACK TO
YOURSELVES TWENTY YEARS FROM NOW, WITH NO
B E C o M E EXPLANATION AND NO CONTEXT, WHAT WOULD YOU HOPE
YOUR FUTURE SELVES RECOGNISE IN IT, A WARNING, A
JOKE, OR SIMPLY PROOF THAT YOU WERE PAYING
Y E T ATTENTION?

Paul-1'd hope they would recognise that we were paying attention to what mattered to us:

life, beauty, everyday human interactions, and the absurdity of being alive. Twenty years
from now, I'd like to be designing parks filled with colour, shape and texture from trees,
flowers, grasses and fungi, making art that celebrates life, and perhaps making a slapstick
comedy film.

We probably don’t express our most extreme views in our work. At least I enjoy my quiet
life and have no desire to become a controversial public figure. We edit ourselves. We try
to keep things balanced because we want our stories to have a life beyond a particular
moment or political climate. We probably fail at that, of course.

So perhaps the thing I'd hope our future selves recognise is not a warning or a prediction,
but evidence that we were paying attention. That we noticed the world as it was, and still
found reasons to make things about it.

Paul: Send all of them. Building is obvious because the story is thirty years old. All those
people living their lives being under surveillance and in danger from a faceless enemy. I'd
recognise that. My mental breakdown depiction in Elevating Serotonin. I'd recognise it,
but don't tell me any spoilers.

MINNA: | ASKED OUR SNAPPY, SARCASTIC ASSISTANT,
DEADPAN, TO UPDATE THE GUERRILLA GIRLS' 1988 POSTER THE
ADVANTAGES OF BEING A WOMAN ARTIST FOR OUR
GENERATION AND THE FUTURE. THE ORIGINAL TURNED THE
DISADVANTAGES FACED BY WOMEN ARTISTS INTO IRONIC
“"ADVANTAGES". OUR VERSION BECAME THE ADVANTAGES OF
BEING AN Al ARTIST, DOING MUCH THE SAME WITH THE
ANXIETIES AROUND Al, AUTHORSHIP AND ORIGINALITY.

Twenty years from now, we hope the joke feels completely outdated. That would mean
something changed.

Paul: I'd say we've always loved absurdity in ordinary
behaviour. Such moments aren't insignificant to me. They
reveal so much about personal identity. Back when I was

very young, I found my relatives utterly absurd. I was

really entertained by their surreal behaviour and
simultaneously terrified to realise I was related to people

so proud of being lying, cheating, farting kin. Also, as I'm
British, you begin to realise absurdities can carry much

larger stories by the age of three.

Minna: Situationism and a comics diary course were

perhaps the two things that finally shifted my attention

from large narratives towards the small moments of

everyday life.

One of the central ideas of Situationism is détournement,

and it taught me to observe my surroundings and people's
behaviour from a slight distance. Rather than inventing
strange events, we can simply record what is already there

and remove it from its original context.

Minna: The comics diary course, meanwhile, forced me to THE
regard ordinary life itself as material. One of the first &
comics I made with Paul was about a broken refrigerator.
Paul happened to be visiting Helsinki, and together we
dragged a refrigerator-freezer into the stairwell while
waiting for it to be replaced. The first panel read: “On the
first night, it wet itself.”

Absurdity does not necessarily arise from individual

E

eccentricity. It often emerges from operating within a
conservative system. My personal animations and comics
frequently depict bureaucratic, rigid environments in
which people feel a constant need to demonstrate that
things have been done correctly.

Extreme bureaucracy begins to generate its own peculiar
habits and behavioural patterns. People learn to operate
according to the logic of the system, even when those
practices no longer serve any rational purpose. Everyone
follows the rule, but nobody quite remembers why the
rule exists.

Building by Bi/etterminds
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Minma-One of my favourite examplesisa  Paut-I love the friction between the two worlds. I
visit to a Polish spa hotel where men and love it when friends just chatting shit will blithely
women shared a changing room. As a Finn, state, “Al is going to kill us all.” Then I show them
I am accustomed to being naked wherever The Benevolent and argue that it won't be

there is a sauna, but abroad I wanted to machines or AI but us being dumb humans that
behave correctly. My first attempt was a gets us wiped out.

complete failure. I wandered naked into Paul: The two worlds are more naturally

the wrong places while Polish visitors connected than you think because the technology

laughed at the tourist trying to work out the is inescapable here in Finland. But we do what we
rules. The experience became the comic do to entertain ourselves. That means we're niche

Exposed. even in the land of the niche. It's good that we like

il
o

e Y what we do, but we'll never make money doing
SR IR )

Paut: The comic explores that ageless fear  this. Though I think Minna might. Her solo work

Her father was broken. He of making an idiot of yourself while should be perfect for Finnish broadcasters.
i ; He could see no way to avoid an mass extinction
begged forgiveness for his

3 n ¥ event. . . . . . . .
"crimes against life". ways more than a fraction bizarre. Minma-A day job as a media teacher is a relief for

simultaneously finding another culture's

Minma:-Small everyday situations can me. It keeps me grounded. Long holidays,
therefore reveal much larger structures at a financial security, up-to-date software, and the
meta-level. One strange practice, one form most critical audience ever.

or one competetmizemtremal procedure can We grew up before the digital world existed in its

= current form, but we have spent decades watching

expos SoSaug Dot
sys it transform almost every aspect of life. We also
. // - studied at a time when video cameras, editing

systems and software were expensive and
controlled by gatekeepers. As a teacher, I make
sure those gatekeepers are challenged, ridiculed
She asked GAIL to halt and prevent [ and, where necessary, removed from the way of
eco collapse and make Earth young creatives trying to make their work.

sustainable for all life.

She decided to help him. Said it wasn't : Paul: To be honest, I think our audience is young
yet time to grieve. and outside Finland. We've been shown at
festivals in Africa, all over Asia, the US and
Australia. But we got cancelled in Finland.
Minma-Some younger artists today reject AI and
work with pencil and paper, or at most to

X hand” on a Wacom tablet. To us, this
\rather amusingly retro. If there is one
member painfully well, it is the
And unreliability of technology.
llared at progress bars and spinning

\

§, rendered overnight and spent hours

spulwJe311a/Ig Ag qusionsusg

gkups onto CDs. You have no idea,

"If we die, you die!" GAIL considered billions of scenarios.
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And, honestly, who the fuck is going
to steal Paul's head?

Paul: And we should not call it artificial intelligence. It is machine learning. It has a
decades-long history of extracting knowledge from workers for nothing, then making
people unemployed and making power and influence between rich and poor hopelessly
one-sided.

Artists need better laws to protect their work. But so did translators and workers on
assembly lines. We need stronger unions. “Creatives” need to realise they're workers and
show solidarity with less glamorous skilled workers like truck and cab drivers, lawyers,
shop workers and architects.

Minna: The human brain begins operating through imitation at a very early stage. We
borrow our first word from our mother and subsequently spend much of our lives quoting
things we have already seen or heard. Creativity is, to a considerable extent, the
recombination of previous experience.

When we make art, we reference and quote, consciously or unconsciously. We then call
the result our own work. Good critics are often able to identify and name those
relationships. What has changed is that Al makes the process more visible.

Previously, the gatekeepers were critics, fellow artists and audiences. With Al, the scrutiny
can be even more explicit. Some competitions now ask artists to disclose which Al
technologies were used, where they were used and how, sometimes requiring prompts and
screenshots of generated material.

A prompt can reveal whether an artist has directly referenced an existing artist or used the
voice of a recognisable actor. Style itself, however, is not protected by copyright. Nobody
owns Cubism, black-and-white photography or a particular painting style.

In any case, directly naming an artist in a prompt usually produces a poorer result. The
image becomes more interesting when the network of references is not reduced to a single
artist's name.

Minna: | have followed the development of Midlibrary.io closely, and I still use it in the
classroom as an example of how Al systems can reproduce recognisable artistic styles. The
site currently catalogues more than 5,500 artistic styles, including over 1,500 painters and
hundreds of illustrators and photographers.

But when you put the original works next to the Al-generated imitations, I sometimes
think: are they blind? A child can see the difference. The original has the decisions,
accidents, materiality and history of an actual artist's work. The Al image has produced an
approximation of its visual vocabulary.

And, honestly, who the fuck is going to steal content from Paul's head?

LB ! ' '

The golf course stretches for a year. The villages, towns, farms, people.

P!

They had been moved for the golfer's
pleasure.

But Al robotics had dispensed with poverty
...and people.

The reality of the anxious, unkempt poor

had offended his Croesus eyes. .
) 7
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